MUSIC - UNIVER: 


|| 


SITY OF TORONTO. 


3 1761 03495 5112 


Presented to the 


Liprnary of the 


UNIVERSITY OF TORONTO 
by 
MOFFATT ST ANDREW WOODSIDE 


1970 


y 


Yo 0 00 0-4 


7 Organ Arrangements — 


EDITED BY 


JOHN 5, SWE Sa 


ea ee 


Anan 


> my ARZANOED SY 
. OVERTURE (" Manrreo'} fe seesesceaee SCHUMANN Joux EL West 2/6 34. HOCHZEITSZUG (Wenons Procession) ........ A. RUBINSTEIN Joux E. West 1/6 


. INTERMEZZO ‘THE Rose oF SHaRon™) .-A. C. MACKENZIE Joux E. West 1/- 35. CORONATION MARCH (“Henry VIII.) ....EOWARD GERMAN Jonn E. Wass 16 


. WHIMS (” FantasiestUoxke'')...-.--- . - SCHUMANN Joun E, West 1/- 36. SLOW MOVEMENT (From Concerto ron 
- ANDANTE (ViouIn oaicena saseassease MENDELSSOHN W. A. C, Cruicxsnanx 1/6 VIOLIN AND ORCHESTRA, OP. 61) «------....:--EDWARD ELGAR ., __Coasioglea ‘aI 
. SYMPHONY In B MINOR (THE “ UNFINiSHEO” 37. VORSPIEL uNo LIEBESTOD ("Tristan und IsoLoe”) R. WAGNER 

1ST MOVEMENTI:sessssercssereereeness sere SCHUBERT W, A. C. Ceutcxsitank 2/- | 38. ROMANCE 1 A Fiat (Op. 5. No. 3 <A. ARENSKY 


@ APE 


. BERCEUSE ano CANZONETTA Ie 20 39. PSYCHE (ROMANCE)...--c.<c0e-000+ 


“EATON FANING 
Nos. 8 ano 9) CESAR CUI Percy E Frercuer 1/- | 40. OVERTURE TO “OTHO"™ eocccccc--eeee bs 
7. SCHERZO RUSTIQUE (Or. 20, No. 12) TER OESARECUL Percy E. Firrcuer 1/- |_|) /{NTRODUCTION (“Panavise ano THE Pent 
I NACHTSTUCK (Op. 23. No. 4).--.. “SCHUMANN! A. B. Peawri iio “LHYMNUS (Op. 20, No, 1) csrsseseereesereneees 
“IMOMENT MUSICAL IW F minor (Op. 94. No. 3)..SCHUBERT! 42. INTRODUCTION ano FUGUE 
9. FANTASIA ano FUGUE IN C MINOR. -sesc-eeeC. P. E. BACH sou JOuN E. West 1/6 | 43, REVERIE ccssesececeecceeveee 
10. PRELUDE to Pant Ih ("THe Aposties”)-..-EDWARD ELGAR G. R. Stxctaik 1/6 | 44. © STAR OF EVE ano ELIZAGETH'S, ‘PRAYER 
11, FINALE from SympHony No. V + +--+ BEETHOVEN A. B. Praxt 2/6 CRT XeIHACE NUD cons 0npnatenecevuasn-s2<0uniupecdeyepeeen R. WAGNER 
12. ADORAMUS TE.- -orrHUGH BLAIR Hucu Bia 1/6 | 45, ALLEGRETTO GRAZIOSO (rrom THE FouRTH 
13, INTERMEZZO ("THe Binos "oF F AnisTopHancs)... H. H. PARRY sesveeeesWa Ge ALCOCK 1/- SymPHony) ANTONIN DVORAK 


14, BRIDAL MARCH ano FINALE (THe Bros” 46. MARCHE SOLENNELLE 

OF ARISTOPHANES)«~. <0 0-0 0-0e0eeeeeeseeeeceees ~C. H. H. PARRY ; W. G. Atcock 1/6 | 47. CAVATINA (Op. 85, No. 3)-. 
15. ANDANTE (PIANOFORTE SONATA IN ©. OP. Becesscssesee J. BRAHMS cscs JOHN E, West 1/- | 48. ADAGIO ano ALLEGRO SPIRITOSO (rnom 
16. ANDANTE (PianororTe SONATA IN F minor, Or. 5)... BRAHMS --Joux E. West 1/6 Ctavien Sonata) --BALTHASAR GALUPPI | six 
17. MODERATO ano CANZONA (Twetve Sonatas 49. ALLEGRO MODERATO (rRom Concerto 

OF THREE ParTs, No. VI.)-- vH. PURCELL |... Joun Putter 1/6 NO. 6, IN B FLAT) cones esseneseeegrerreeeneenenseeee Dr. T. A. ARNE Hexsert 
18. HUMORESKE (Op. 10. No. 2) -- veTSCHAIKOWSKY | dtgarsy Wineaw 1/6 | 50: BLEST ARE THEY THAT MOURN (Requiem) -- 
19. ABEND-TRAUMEREI (Op. 19, No. 1) -TSCHAIKOWSKY Heatey Wnian 1/6 | Ot ALL FLESH DOTH PERISH (Requiem)... 
20. HERBSTLIED (Op. 37, No. 10)... -TSCHAIKOWSKY HeaLey Waiax 1/- | 52: HOW LOVELY ARE THY DWELLINGS FAIR (Requiem) BRAHMS 
21, MARCH Iw E Fiat (Op. 76, No. R. SCHUMANN Heatey Wuian 1/6 | 93: FESTIVAL MARCH «........... RANVILLE BANTOCK . 
22. INTERMEZZO ("SeepTime ano Harvest’ JOHN E. WEST wJOuN E. West 1/- | 54 MELODY tw F (Op. 3.No. }. RUBINSTEIN .. 
9 EP ABUUASLA UMUC) sceuveccrssrauvesssouses (seapesver -WILLIAM BYRD Joun E. Bortann 1/6 55. sea aon (LigDER OHNE Worte, Op. Sey 


24, ANDANTE CANTABILE (From Quartet IN 
S D mason, Op. 11). 


25. AUTUMN 


-TSCHAIKOWSKY 
JOACHIM RAFF 


R. Sixcram 1/6 56. di dee SERENADE FOR STRING OncwesTaA, 


-TSCHAIKOWSKY ...... G. Op. 48) 


- JAMES LYON 


TSCHAIKOWSKY 
-SCHUMANN 


James Lyon 1/- 
6. ADAGIO (SymMPHony, Op. 55) EDWARD ELGAR Ivor Atkins 2/- ee TH OMiLEHOGon ee bi “SCENES LB 


27. SCHERZO in D minor.-.- -EATON FANING CW. Pearce 1/6 58. COME UNTO ME (Sacreo Sona)... 


28. THEMES From SYMPHONY, Op. 55 (Ist 
kc “EDWARD ELGAR ovncaJoRN E. West 21 | 69. SERENADE (Summancrecesne Nov sng 
. SOLEMN MELODY. HH. WALFORD DAVIES Watrorp Davies 1/6 61. MINUETTO ano TRIO (3: eon 
. ELEGY (Or. 58)... EDWARD ELGAR w JOHN E, West 1/- . Minor) ee 
. CONTRASTS (THE Gavorte, A.D. 1700-1900)..EDWARD ELGAR Marrugw Kincston 1/6 62. PRELUDE (Op. 28. No. 15). 
AUBADE cece ee eecvee ANTON STRELEZKI Joun E. West 1/- 63. AVE MARIA (Op, 52)...... 
sossoeeeA. ARENSKY Joun E. West 1/- 
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THE ORGAN WORKS.or J. S. BAGH 


EDITED BY Js F. BRIDGE, Mus. Doc., Oxon., axp JAMES HIGGS, Mus. Bac., Oxon. 


Book I.—EIGHT SHORT PRELUDES AND FUGUES .... ie 


The eight short Preludes and Fugues in the first book are of inestimable value as an 
introduction to Bach's greater Organ works. Occasional marks of phrasing are added. 
The changes of keyboard or registers are very simple, and are only made in places where 
the structure of the composition allows and justifies the treatment. The work is laid out 
for a three-manua! Organ, but the several compositions may generally be performed ca an 
instrument of two manuals 


Book IIl.—PRELUDES, FUGUES, AND TRIO __.... 45 =e 


The second book is more advanced in point of difficulty than the first and will be found of 
conspicuous interest. It includes the well-known ‘Giant’ in D minor, the shorter 
Prelude and Fugue in E minor (a great favourite with Mendelssobn), and an exceedingly 
effective Prelude and Fugue in C minor, in addition to other less-known but important 
works. It is a specialty of this edition that a convenient and effective mode of performance 
is everywhere indicated. 


Book III.—PRELUDES, FUGUES, AND FANTASIA _... Re 


The third book contains compositions of greater difficulty, and is therefore more fully fingered 
and marked for the pedal: It is believed Organ Students will derive the greatest possible 
assistance by having their attention directed from the outset to a convenient method of 
dealing with each difficulty as it arises. The presen book includes the Fugue in B 
minor, on a subject from Corelli, a beautiful Prelude and Fugue in A major (most useful 
for obtaining command of the higher part of the Pedal-board), a Prelude and Fugue in 
C major, a Fantasia and Pogue in C minor, and the well-known short G minor Fugue, 


Book IY.—_SONATAS FOR TWO MANUALS AND PEDAL _.... 


The fourth book contains the first three of the six celebrated Sonatas or Trios for two manuals 
and pedal, Spitta says: '* These Sonatas were intended by J. S. Bach to complete the 
education of his eldest son, Wilhelm Friedemann, as an organist.'' They are invaluable 
as studies and very beautiful as music. In the present edition they are for the first time 
fingered and marked for the Pedals. 


Book V.—SONATAS FOR TWO MANUALS AND PEDAL 


The fifth book contains the last three of the six Sonatas. Those in E minor, C major, and 
G major. They are of exceeding value to the Student of Organ Playing, the mastery 
of them assuring him of that thorough independence of hands and feet so indispensable 
to the fully accomplished organist. As in the former book, proper fingering and 
pedalling is everywhere indicated. The Preface contains a detailed analysis of each 
movement 


Book VI.—PRELUDES AND FUGUES... ap ee oes 


The sixth book includes several of Bach's greatest and most popular Organ Works. (1) 
The Toccata in D minor, with its contrasting effects of recitative-like passages and 
massive harmonies, () The well-known Prelude and Fugue in D major, which Spitta 
describes as "one of the most dazzlingly beautiful of all the master's Organ Works. aie 
Skilful pedal-players will find it exactly suited to them, for the theme is quite exceptionally 
fitted for pedal technique." (3) The Prelude and Fugue in F minor, less known perhaps 
than the other contents of the book, but scarcely less beautiful, or less worthy of the 
student's attention. (4) The great Prelude in E flat major, together with the Fugue in 
three sections, known as the St. Ann's, The whole are laid out with especial regard to 
the convenience of the player, 
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Book VII.—PRELUDES AND FUGUES _.... 


The seventh book contains several of Bach's most masterly works. The great A minor 
Preludeand Fugue, the lovely B minor Prelude and Fugue, and the majestic C minor 
Prelude and Fugue are included together with two that are less well known—a Prelude 
and Fugue in C major, a brilliant work, and the Prelude and Fugue in G eee (Prelude 
in 3-2 time}. This work has perhaps suffered in popularity from the fact of its having 
hitherto been set out in a somewhat crowded manner, a defect that has been remedied in 
the present edition 


Book VIII.—PRELUDES AND FUGUES ..... is aes roe 


The eighth book contains five of Bach's masterpieces—viz., Prelude and Fugue, C major 
(four movements); Prelude and Fugue, E minor, sometimes known as the '* Wedge " 
Fugue, from the form of the subject. The G major Prelude and Fugue, a brilliant 
work; Prelude and Fugue, G minor, pea the least known of the five works, 
but a worthy companion of the others, and the great Fantasia and Fugue in G minor, a 
work of world-wide reputation. 


Book IX.—TOCCATAS, PRELUDES, AND FUGUES 


The ninth book includes the great Toccata in C major, with the unique intermediate Adagio. 
The Prelude and Fugue in D minor (the Fugue adapted and arranged for the Organ by 
Bach from the solo Violin Sonatain G minor). Prelude and Fugue in C major (Prelude 
in 9-8 time), one of the original *' Six Grand Preludes and Fugues’' and truly a grand 
work. The three-section Fantasia in G major; and the gigantic Toccata and Fugue in 
F major. 


Book X.—TOCCATA, PRELUDES, AND FUGUES ic os 


The tenth book contains (r) The great Toccata and Fugue in D minor (Dorico); (2) A little 
known Prelude and Fugue in A minor, which, although not t&king rank among Bach's 
greatest works, is yet of much interest (vide Preface); (3) Passacaglia and Fugue in 
C minor, universally regarded as one of the Master's best works, and eminently fitted 
to display the resources and grandeur of the Organ ; (4) The Fugue in C minor on a theme 
by Legrenzi, with its brilliant and Fantasia-like Coda; (5) A detached Prelude in A minor, 
which only requires to be better known to command wider appreciation than it has 
hitherto obtained. 


Book XI.—_FOUR CONCERTOS dit nim Ait Sy ate 


The eleventh book contains Four Concertos, which are arrangements of works originally 
written as Violin Concertos by Vivaldi. No.1 isin G major; No. 2in A minor; No, 3in 
C major; No. 4 in C major, The Preface contains a biographical note of Vivaldi, and a 
short analysis of the Concertos contained in the Number, 


Book XII._PRELUDES, FANTASIAS, FUGUES, TRIO, &. .... 


The twelfth book contains some of the less known of Bach's Organ Works, but in generai 
attractiveness may compare not unfavourably with either of the previous books, its interest 
being of a very diversified character. It includes more than a dozen pieces:—a brilliant 
Fugue in G major, 12-8, of great interest and effect; Fantasia and Bugue in A minor, 
a very attractive work ; Fantasia with imitation, B minor, sometimes included among the 
clavier works, but essentially organ music; Fantasia in G major, an interesting and 
important work. There are also several smaller compositions Coe for manual alone), as 
Fugues in D, G, C,aud C minor, two Preludes and a Fantasia in C, a Trio, Aria, and the 
Pastorale in F, with other pieces associated with it after the manner of a Suite. 


EpitED By JOHN POINTER anp JOHN E. WEST. 


Book XIII.—CHORAL PRELUDES .... = “ Te fo 


(1) Ein’ feste Burg ist unser Gott; (2) Vater unser im Himmelreich ; (3) Fugue on the Choral 
* Durch Adams Fall ist ganz verderbt"; (4) Wer nur den lieben Gott lasst walten; (5) In 
ee Net 6.0 aa Lary cer Sunde gross ; (7) Fugue on the Choral " Allein 

in der Hoh’ sei Ehr"; (8) Fantasia on “*Komm, heiliger Geist, Herre Gott"; 
(9) O Lamm Gottes, unschuldig. ~ 


sey 


Book XIV._CHORAL PRELUDES AND VARIATIONS .... ate 
(1) Gott der Vater wohn’ uns bei; (2) Nun danket alle Gott; (3) Fugue on the Choral'* Vom 
Himmel hoch da komm' ich her’’; (4) Fugue on the Choral ** Aus tiefer Noth schrei' ich zu 
dir''; Fantasia on '* Valet will ich dir geben"; (5) Gelobet seist du, Jesu Christ; (6) Wo soll 
ich flichen hin, or Auf meinen leiben Gott; (7) Nun komm’ der Heiden Heiland, (8) Variations 
on the Choral "Sei gegrisset, Jesu gatig. 


Aso 1ssueD In Tureg Votumes, Crorn, Prick 10S. BACH. 


Lonpon: NOVELLO AND COMPANY, Limrep. 


New York: THE H. W. GRAY CO., Sore AcENts For THE U.S.A. 


ANDANTE CANTABILE. 


FROM QUARTET in D major Op. 11. 
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Original Compositions for the Organ 


BY 


HENRY SMART. 


VOLUME I. VOLUME II. VOLUME III. 
No 8s. 2, No. Ss. Dy No. 
1. CHORAL WITH VARIATIONS 1 6 | tt. TWELVE SHORT & EASY PIECES 23. THREE ANDANTES, No. rt IN Aden 
in VARIOUS STYLES. Nos.1 Tog 2 6 a 
TW ¥ ay Do. Do. oe USN Ee 
2. TWO TRIOS “8d ae ch Pe ge fo) a ees. Nos.5708 2 0 4 'o 
3. GRAND SOLEMN MARCH iw E Fiat 2 o | 13: DitTo. Nos.gTo12 2 6) 25. Do. 2: py SHEN Cite 
14. PRELUDE in A & POSTLUDEINC 1 0 
4. ANDANTE. No. 1, in G Major » © 6 | 3. PRELUDE ww E Fiat 26. CON MOTO rn B Fiat ra me 
INTRODUCTORY VOLUNTA x| 7 - TUDY 
5. ANDANTE. No. 2, in A Major cee, XG = B pee v : ee eas 
6. ANDANTE. No. 3, 18 E minor Aes ae ANDANTE GRAZi0SO 
16. POSTLUDE in D is = soy gO 
eS popes aHD EDS AELE CES 17. TWELVE SHORT INTERLUDES 1 6 
¥ Nos. 
Nopi2 EP 2 Es MARCH ROUEe oe | call SaenmO 
8. Do. Do. » 3 AND4 1 6 | 19. EASY PRELUDES. No. 1, in F; 
No. 2, In G a ree Freee a iG 
ae ee Dos ei: SAND OF 6) a5, MINUET IniGine a cae | we TG 
ro. AIR WITH VARIATIONS anv 21. FESTIVE MARCH in D er omit Gs 
FINALE FUGATO ... ae +» 3 0 | 22. POSTLUDE 1n E Prat = a a6 


Nos. 1-10 and 11-22 in Two Volumes, Price 7/6 each, Cloth 10/6 cach. 


Lonnon: NOVELLO AND COMPANY, Limrrep. 
New York: THE H. W. GRAY CO., Sore Aunts ror tHE U.S.A 
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